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Author's Preface.

HOl'GH tliF tollowinK essay l.s a cnntrilmtinn to tin

(Tlticitsin of niusif, particularly Martial Music, in Can-
ada, a perusal of its contents will, as was dcsiKne I. in

its way and (IcKrec, teach a reader HOW TO LlSTiiN.

not. as too many do. merely with the curs and " with thf

eyes", but with critical appreciation, to a niilitnry band
which plays, artistically and enj,'aglnKly. ("onr-rt. as

well as Martial, niUHic. If the essay in any deRirc doe.-

thls, and if. further. It spurs other Canadian Bands, niilltury and
civilian, to attain to better insbrunientation and musicianship, it wlit.

as was also designed, have achieved a worthy purpose, and have jus-

tified its publication. For those not at all, or but slightly aci)uaintei.

with the notation, theory, and aesthetics of musiu. I have a Idcrj

(p. VIII) a Glossary of Musical Terms used In the text of the essay,

to help tliem the more readily to understand the text— thou-^h. in

fact, there is nothing really difficult In it.

Some may object to so colloquial and unaesthetlc an epitliet a^

"Champion" being applied to a musical organization. I have, how-

ever, excellent precedent. The epithet was once applied, in a maga-

zine essay, to the world-famous Mendelssohn Choir of Toronto, by

Mr. Edwin R. Parkhurst, Musical Editor of the Toronto Globe, who is

also a skilled instrumentalist, an expert musical journalist, and an

authoritative critic. Others may doubt the truth of my claim that tli*'

Band of the Soth Overser's Battalion. C. E. F.. .N'ova Scotia Highland-

ers, is the Champion Regimental Band of Canada. 1 admit tliat the

Royal Can:\dian Band is superior to the Sfjth Band in instrument-

ation, and. possibly, in musicianship, though, niutdti.s iiintnmii.',, I should

doubt the latter. But the R. C. H. Band is not in Canada, and. besides.

it was not a genuine Canadian organization in personnel, whereas

the Band of the 85th O. S. Battalion, C. E. F.. is "all-Canadian ", wholly

so In origin and organization, and virtually so in personnel (See text,

pp. 2-5). Moreover, the Band of the S5th O. S. Battalion Is still at

home; and inasmuch as I have heard the best military bandr. in To-

ronto, Montreal, and Halifax, both before, and since, the current war

began, I make my claim only In regard to the Indigenous Canadian

bands flourishing In the Dominion in the last decade.

This essay was written when I wa» a civilian. In the nieantime

1 have enlisted with the 85th O. S. Battalion, C. K. F., Nova Scotia

Highlanders. 1 therefore take occasion respectfully to acknowledge

the courtesy of Lleut.-Colonel Allison H. Borden, Officer Commanding
the 85tb O. S. Battalion, C. E. F., in giving me permission to dedicate

the essay to himself.

The Armouries. J. D. L.

Halifax. N. S. March 27th. 1916.



Glossary of Musical Terms Used in the Text

—Alphabetically Arranged.

.4RPK(JGI0—The tones of a chord played (n quick, broken style after
the manner of the harp.

BR.4V(0)rKA—An air. passage, or style requiring great skill and bold.
expressive spirit In execution.

(RKSCKMH)—See Dynamic Gradations.

TIT"—rO.HMON TIMK—Band stang for "tempo alia breve "..or a
quick species of common time, in which four crotchets or equiv-
alents are played in the time of two. two beats to the measure.

lUMI'KMH*- See Dynamic Gradations.

OVNAMir <;RAI)ATI«>S—Changes in volume of tone from pianissimo.
mezzo piano, piano to forte, mezzo forte, fortissimo, and con-
versely. When the changes are continuous and gradual through
one or more measures, the gradations are marked Crescendo and
Dimuent'.o.

KNSK.HBLK- The tone of all the voices or instruments in concerted
music.

K<ir.4LIZi:i»— Applied to a voice or instrument when the tones in tht-
!ow, middle, and high registers of its compass sound to the ear
as the tones of one and the same voice or instrument.

KXPRKSSIO> .HARKS—Signs printed on musical scores to indicate
how the composers want their compositions sung or played tech-
nically, in order to make the music artistically beautiful and
emotionally expressive.

FORTK, Mezzo Fort**, Fortissimo—Loud, still louder, very loud, relat-
ively to one another, and to the general volume of tone of a com-
position. See Dynamic Gradations and Kxpression Marks.

HARMONY— Tones on different degrees of the scale, sounded simul-
taneously, and making a dulcet sensuous concord; or a succes-
sion of such simultaneous tones, called chords.

INSTRrMKNTATIO>—The number and distribution of the various
instruments in a band or orchestra: and the art or science of se-
lecting the proper and right number of different instruments to.

express the musical ideas and emotional Intents of a composition.
See Orchestration or Scoring.

l.,K<iATO— In even, smooth, flowing style. Opposite of Staccato (q.v.).

MELOI>V—Tones on different degrees of the scale, sounded succes-
sively, and having such structure as to make musical sense and
to be pleasing to the ear; the air or tune of a composition; the
principal theme or themes of a composition. See Harmony.

l^irANCKS— T'-ie delicate differences in the tone of the timbres of in-
dividual instruments; the qualitative character of the tone of
any one of the sections, or of the ensemble, of a band. See Tone-
Color.



Glossary—Continued*

OBt'HKSTRATION- Th.' Brt nr si-li-ine nl' writing l"SrurinK"» for

thp varlotiH Instniinents of a Im'id or on-lifstra: ttir sforiiiR ilKrlf

See Instrumentation.

riANO, yiettw I'lano, PlanlHHinio— Soft, still softi-r, vory soft. Sci*

Forte.

KEGISTER—The compass of a voit-e or instrument; the low, middle,
and high diviHlons of tiic compass. See ICrtualizei.

REPERTORY—The " stock " compositions of a band or orchestra,
which can readily be played owing to familiarity with them.

RHYTHM—The regular flow of the principal accents (beats) and
tones in and throughout the measures of a piece of music.

Rt'?i—A rapid flight of tones, ascending or descending, sometimes,
though not always, introduced as an embellishment.

SENSUAL—When music appeals to the lower involuntary motor im-
pulses, as to the feet or limbs, causing a tendent^y to move, dance,
or prance. It is said to be sensual. See Sensuous.

SENSUOrS—When music is dulcet or richly sweet to the e:ir, sub-

duing the sensibilities, it is said to be sensuous. See Sensual.

SHAKE—A musical ornament produced by the rapid alteration of two
tones, comprehending an interval not greater than a whole tone,

and not less than a semi-tone; played in the time the tone altered

would occupy.

TEMPO—The absolute degree of speed or rate of movement at which
a composition Is to be played, indicated in the score by such signs

as Lento, Largo, Andante, Moderato, Allegro, Presto, etc. See
Time.

TIME—The relative duration of the tones (and rests) In the meas-
ures of a composition; or the division of musical phrases into

certain regulated portions, measured according to the number of

notes and beats in the bars, indicated by flgures suirh as 4-4, 2-4,

6-8. 3-8, etc. See Tempo.

TRILL—See Shake, the sign of which in a score is " tr."

TrR>—An embellishment of four, live, or three tones, comprising

the tone above and the tone below the principal tone, and the

whole played in the time which the tone tlie turn alters would

occupy.

Tl'TTI—0pp. to solo or soli. Applied to a passage in which all voices

of Instruments are employed; or, in a concerto (band with solo-

ist), applied to a passage in which the solo instrument is silent.

TO>E.COLOR—Variety in quality of tone produced by timbres of

individual instruments, by the sections, and by the ensemble of a

band. See Nuances.

I'SISON SOLO—Music coinciding in pitch, or in octaves, for mixed

Instruments in a band or orchestra.

VIHTITOSO—A highly skilled ur dexterous technician ul' a musical

Instrument.



Canada's Champion Regimental Band.

I .Votm Loi.K known h« the prmlu.-.M- of .ininontpreachers, teachers, n.en of science, «„,| ca «i ,o mlus r.v. fins connt.v, colonize.! in.l lev,! ope"
J- llighlan.l Scots (Gaels), is now to l,e noteTasthe producer of instrnn.entalists-ahle to "xccnte"nisic ,n solo or in concerted perfornunc vitl..Xpert Hn.l finishe.l artistry. To Yorl< V'mintvOntario helongs the honor of having, lin.ler I), ^ s' VoLV

;ir',;;r,,/,r,:'!?'ij,;ris?urr',-a,''-*''T

Wninipeg. sev,.ral of the best in the rnitc.i S-
*""*'"'/''

nistanc... Arth.n- Pryor's Unite.l .Sta e, Mari e h Z' "^
«...lr.nwa.v;s Concert Bands, and fi all": great &,Zhb«n.ls. the Col.lstream Guanls', the Greiia.1 er fJ^.lu'^^l.



traa an.l nf th„ /• ,.
""* United States symphony orches-

of the kiii.l 1,1 (Jttiiada,—when, in fact I to .1 thV.ir i? .

niuJpOhrt'K

witif
„„"','"'' "" *'"' '''•'''»• *t ^o-'d require aX'8 wi^k

Hit aiKi ot UKlifferent musicianship in mind, I mav iii.tlv h»

wvtrsias Battalion, C. B. p., Nova Scotia Highlanders.

History of the Band

oi slxl.^ -eight years as a musica oreanizatinn Tn>n™ it.
records at hand, it appears that the balfsof the pre^en" 85thBattalion Baud came into existence in 1848 at thf „w aiu-
Mir.s now the town of Stellarton pfctou CoLty N 8 .'.nSfrom ti.at date to the current year though i> h^. >,'„?"f '

°
studes, the baml has never beeVdr^olved Th» 1

"";
g.ving th.. band definite and permallr organiza o. ' anS o

JJiiictoi. About fifty years ago, Jolin Mnnnov «.. „ m
im:|l':v

"' '"•:!' ''--"'-'- l-J all the Gael's ^'atur;i''loveTfmelody, sensitiveness to melodic and harmonic nuances Ld



/.•.lliiK f.,r ,.,„„ti„„„| ..xproHHlon in .mmie. hikI «1.o wan .n

i„ ,,7"
'"*'"""•>• fHinily-tl„.r,. w,.r.. flv.. of the Mooii.v,

t.na,„) ,)«„ Mocey was i„.,„f..,fa„" Zt^.i '„ , "Ljiiio;;

since. Murdock 8 interregnuu. i, the only break iiTth eo .tin. 0..8 Iea<ler8h.p of the ban.i by the Mooney Cilv. »„ |another break ,« „ot likely ee Lient. Moo.fey C „' Z
iJLfi ''^; "L'"

'^."""' "' '" fi""'! "f •'» S5tl Overseas

.nrlrn1y''"o'lo:I'a"ri„':l'ut"'"
'""''""''-• '» "" ''^'•^^ »"''

78th Picto.. Highlanders, an,I ,|r«fted i„ ,c .of the bentmusicians from Westville, Picto,, «„.t New .^l. On the

l^ti 'k^ Slf"?
™'"""' ^^^'- '"" ^«t'' '«"'' «« a unit enLted

Zt^''ft^^^: ^i"™
^'"'''' "iK'''""'"-™- At the ti ,e of enhstment the ba.i.l co.npriHed so.ne 2H members, which has sincebeen increased to 35 players, the additional .mm bavi,^ l"«,drafted ,„ fro.n .htferent parts of the province •. Z- inbrief, IS the interestmg an.l noteworthy hi'stoiy of the evoh.tioof the Band of the Sr.th Overseas Battalion, Nova Sco a I Tlanders, from ,t» initial nuclens, organised nearly 70 yearsago as a c.ti.ens' amateur band at the ol.l Alhioi, Zu-^ZStellarton, to its present status as the Champion M litary andConcert Band of Nova Scotia and indeed of Cana la ? ,""•



Ptnonntl and 8«otioiu

Kllitr S..cti.)ii—.1 (' I'l-nlf., Al • «i
"'•

' '"''I'"'! line

K. .M«<-l)o.i„l,| MrlT;, W • !.• ".''y"!""". -'"'I alto. A.

"•"I .los..|,l, Sniith. K-HHt ImHH; (Iihh. M..|i„l .
' BR H„,

'"'

DiiiiiiM and Tinps Section .—.I H \li,n\i„ i i
..' '"""

";is:;:=;;::t£~Tr'=-

mmmsm
HS their two eo.ifreres, A. .McDoiiVHld and R H Knl'''

'"' "''"

-»ona.;t;'";:,i!u:r,„,!:;.'i»'1i^7';if;;^..l^'*^;.p-;-_;-„,id,
H«K..». a to,,., of soft, bright. al„,a fl„

"
i, e '^/amv -'tl)assaK,'s requiring rajiid execution sucli a« .»tl,. V ? ' ' "

runs, trills, Hhakef, a.l.l graee^fo^t^^.^thevl.";™ ;''3'K'less dextenty, precision, an.l ..n«.dnub\hat the Zmirlf



iii.-iit<'.l .•orii..t. It in „ „-..|| I,,,/.;,., r . V, ' '""' ""'
.lHrii.,.t |,l»v..r» "„,

i", mil ' Y' •I"'' '»""• "»ii.t..|,r

-..Sl^, ;"„'':,:;;; ^li^r;;,
"'"'"- - ••' " » •".

riccolo.Huti»t n. 1'. B«n.,.» is in ,i ,.|,,»h I,v | srif ri,.

-..K•f:'r^!^i;;i;:«,l::'n;7^'"x.ti;:^^;^;;,;;::;l

.. really astounding, espec.iall, in vi . t o? he f h'CIT"'

n fntt, passage,. Alex. JleDu.igall, the son" „f Con', "'.t
IS



;...»»..,,,.,.,. „l.,v..r» „|H.. «,v ..x„..rt with "
t ,u..m:III Hh ,1 t., IIH,. a vii KHMKi,,. ..v.T.v n.h.T „f th.. II,, ,.

"
i";^•.t I ().rrH..,,H MHttHlH.,, i, „ •

,.,-„..k.H.ja..|i •-.liKitH v fa,.,'•'' ""•; "'."" • »"'! i.iii»i-Hii.v HitiKti.. r\Th",,i hot"

CkMral ExoeUcnoM
I'o 1»- wwtli.v „r tl„. r..i,iitatio,i of n.akiiiir k liii,- n,,,.!,-

loz..,, K..,„.rHl q„„|„i.„. AI«a,VH it „„„t | ro.i„,rH?r ,"lviiiiiH-al ton,—..|,.«r, rich, „,ell„w, roui I Lolaiit K«,h
»...-t,o„ for itH..lf i,.„», ,|o this; „,„, „ o;,bi ,."',,

tiot;
;;'"";',"'''" «,"- ""». l'l«.vi"K »t .l.. tl,.. .am... Th »

" eZ ,ti«
.1 all martial ;„„„i,.. a.„l tl,,- „„ly ti,„e» of ..x..,.,,t „7, i„?o,",rtha ,,.,,«„.„,.„ wh,.„ a baiMl or or..|„.atra inolinhls i", t , roKr..,

."

" "'" "'••il.tive. iM„t«tiv,.. or h,„„or.-»,,,„. ,.o.„„o»itior

.„nlov A
' '"'"'•' '•''"'l^'''l •>'-<'"i i,usi,.al) ,„ay b,'•iiipO.M.,1 Always, too, a 1„ aimiiiK at artisti,. i laviili

iT :,"",, ;:;.";•""'"" "* "?-^ «"•' '"• °'^- '•-'"
^ K

I t.Mh ., : l°y''-".'
'"'.• >•"««''! attack or ,.,itra.„.,. is

m, ., th
"""

" ''"""™;! ""• Kv,..y instr,„„..„t ,„„Ht .-.^s..t m on th.. sani,. i.,»t„„t-Binjr:-j„st lik.. that. To b,- Komi-

o .. s.!."',';::

"'"' "'"'•'',•
" ''"'i''

'""»' ''"^•' "•"• 'i'v-e«"! >

nr. If,
'""'"'? "'""K "*'' »"" """tlui- thro.igh nieas-

iiac-hi r T';;;:'r.""\""' "r'-^'
•'•' "••• '"""< -f «n intri'af.

1
laihin... Tins t.^hnital ^xr,'\Wm-^ on th.- part of a l.an.l eon-

s lH,i,v''o,.':r'i;rT
•"^. "',""•" ""-'"-li- a-l haZonk"

uous too. s
'"' "' "'•.":™i^'- «•'>"•!'• ""i-l.' fi-oiii >.e„s.uous tone, ,s iht- r.-al or essential n.nsie. b.-eanse structure is



l'»»»«K'-« iH a twlinicul iiweiiiiitv for «« .il,
molv.-.

to ,l,.|ivir hII iniHiic..M of loii.-.|.olor imunM.. 1.. •

who ,•«.. .liHtinKui.l, Th,. voiell ••
'f . 7, T"

""'•' "*""•""

Ai a Military Band

»ll ..lir'i,"'
""'"'" !"'' '•.""•-"""••^h or for parml.. ,„„,r, «),ov..«M fls.-, be sensual «,„! wiisuous; that is it „„,st have tl, •

t.n..., te„,„o, rhythiHi. ,»ove,„em, ..i.lo,lie ami Z-,.oui.. ,monty «„.l s;v...,„eK, whi.h .-xcit. th. invohutarv moL °
"

|.ul»,.» an,l the e>..ofio„H that have their Heat in the HvZatl.. ic.lervoua s.V8te.H-«hieh. i„ short, stir the feet an,"" e hea tMartial rnusu- must be inspiriting-eause the am itor to brae:US imiseles, hold „„ his head, stick out his chest increase hisresp,rat.o„, and carry hin, along irresistibly in q ,i"k reg„ arstep to the beat ami rhythm. It is this power of^ arLl m Lieto stnnulate the involuntary n.otor system, an,l „r ts swertor sonorous seusuousness of tone, that compels, not only thenrchm but also the sedate citizen, to '• folly • the baTd andtramp, tramp, tran.p along, oblivious to all persons an.Hhiug,



«l<)« <.r (.inml .\|hi,.|...»
, «hi.-li hiv wrilt.ii in 4-4 tiiiiH.

Ill |>l«.viii(t iimrtiiil iiiiiMir—yiiirkM.!., ,i,i,t Uiiick Mhi-.-!....-»i. r,M,t...„mr,. h or ,.a,.„.|., ,„7,t,.. h,,!.., or for n.vi.^ I^

iiii
111 Ml. niM plac.-, till- iiiiiHK'iHiiN iiiHki' iiri'ciw i'l..i.iiHt m.k mill ..iiloff. k...... up „,ri..t q„i,.k ,i„i„, witi H, eriJi »ril.v nil, iiiiHiiii.i.,, on th.. 1,1.1.1. „u.„„r,. «f, ,r „ .^1m to tl

«... »....N.ml ,» „i.v..r 111H.1.. Ii.r.l, h,„«l,. „„.| ,.o »v
"

to ^but m hI««.v8 Hoiiorou.1 or HWcetlv kiiisiioiih —hIwhv. i -h^l.'

|....H....t MoHhl, ,11 th.. h»n,rs pl».viim of ().. "rv •« fl ,?. "mlreH Iv „.,i,u.«| .. TriumphHl AUreh''. Thin i» « g„i,.k JUr"
".,,.•"" •'"' >" «"••. Th.. l„tro,l,ic.ti„,i i, « >i..ri..« of

fo .,«,.. |,.v two ,i,„v..»i..„t, for the n>«.ii.hl.., rich in m"o.lv».i.l „i liar,iM,i,.v «-,th bol.l, br«voi,r,. tot,,., thro ,Z, « ..i

H ,1 .p .^1 i'iii?"r""'?!;
"" '" "•'"' '••"'"' ""'«i<^«"-i'p

„«.! ?'^'-
.

""', "•"" ""• '"-t* lilOV..llll.Ilt in rHHl-heil—

*

.0. ulatioi. nito th.. key of A-flat-lt «...„i„ almost aaf I1...W Im Ml ha.l Ink..., up the change in toiialitv he ..«r thes..«,ib, I les. aiMl the emotional l„.„rt of an '.^u itor h.. ,tr..ate.l to a Kinpriae in m„ai<.„| eontr«»t.. |„ thU moveme,,?t>.. motor ami ..motional app..«la are wronght 1, tl . corltlan.l «-oo,|.«-,n. U. «„ harmonic combination of "
ma" ^r

ii.ar nM.|o.lx anil .Iclieions, ravishing harmonicK aitainst ,backgroumi of soli.l, ronn.le.], full-voice,! accompaniment bvhe baritone, tenora. altoa. an.l basaea. I must say h«t « allmy experience have never hear.l another Canachan mi arban. play a Q.i.ck March movement with such "rallng flowof pur., tone, clear, smooth, sweet, melmlv and almost Cr
Haul. t «as Ilk., a mixed choir of larks, linnets, throstl.>s



i VH.I ^h T; 7 '.' "*' " '•'<l"-''"«i<'"« rk. I „1,.

n I
. • s,

'''"•'•':"»"' « Virk-tMi., l,..Hri„„ tl... ,|..«.n ,t V .

r , „ \r«;:;';:. "i':.-^r""'";;'«"
" "

»

'"">«... M,Hr.r;:.
l.„l I

'""^"'''•. *'>'••' I" l«-HHt. tiMli. B-H. It OIHMm Willi >bol.l. l,rHV«,,r« l.,trml,H.ti«„ tor lull I,h„.|. , ,Kn,v, „f «

of »u,»i„„.. w.thout «„,i „f i,H,,,,i„..„ „.i„,i„. „"xt r IV

1 I . •
""''"• "'"'* "'•"i"hoii..H, haritoii.. tenor.

«i.,, IM. ».,K„H,tix.. of H «to.,„ 0.1 Ih,. «•„, to .l^rrinK 1.. r.:
.•on..|.,,le, «-.th «,.oth..r H„.»|,i,,v .„„v..,„..„t. Tl e™,, ,1 o

goo,l |,,,.,.,. „f ,,„,,„|,, .|..«,.ri,,tlv,. or pu-torlil ,,," Tit
B.....I of tl... H.-,th BHtt«li„„, bv' ,h.. prchutio,

"
ZT^JJ,,

toi.... ,.r..ci„„n, ..„H„i,„i,.v, ,.,»i,.t,.,.H..,-.. of proper b«lZ" o
?•""""•"• ''.^''tt-ntio.. to tl .v,.«„,i,. ,i^„,. [J ,,, 'ZZ' f"rthe expre«.iv,. „„H,.e.., of to.ie-eolor in tl... c.o..;,,„*it on i.^m.v v.ew. Hnel.v .le«,Tll....| the el.HngeH o,...„rri„K n « ,n „,
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HattalioiiK, Nova Scotia IIighlaii,|,-iH. The baiul visited the-
piiiieipal towiiN of the peiiiimiila of Nova Scotia, ami, in the
total, attracted tens of thousamlH of people to hear their mu»ic.
Kverywiiei-e tile verdict was the sairie: fine musieal artistry,
and aiiiiisiiig, entertaining, winning, and moving nnisie—in
a variety of program to satisfy all tastes.

All ijistinctions, however, it iimst he remembered, are
relative. The imisic inarh- by a military bami, consisting
solely of brass-winds anil wood-winds, anil playing a concert-
hall program, must not be compared, save relatively from the
|>oint of view of instrii ntation, with the music of a sym-
phony orchestra, which comjirises from 6.5 to 100 instruTucnt-
alists. and which employs all sorts of brass-winils (besides
those used in a military band), as, for instance, French horns
and Knglish trumpets, othi-r wood-winds, as for instance, oboes,
hass clarincLs. and lias.soons. and. finally, stringed instru-
ments—violins, violas, violoncellos ( 'cellos) and donble-basses
(bull-fiddlc's), which, in the total, must considerably outnumber
the brass-winds and the wood-wijids. In addition' to these an
m.-hestra employs tymi)iiui of a pi-culiar form—kettle-dnnns
in pairs (bowl Khaped, slunj; on a tripod i. which are tuned
Kcnerally (ui the toidc (1st of a chord) and the dominant (.")th

of a chord), and a big. bass drum, which differs from the
military big ilruin by being increased in dianu'ter and lessened
in depth. The ilrums of a military band are use<l solely to
mark the tinu' and to increase the forte passages; the drums
of a symphony orchestra, besides being used to increase the
fortes, are instruiiu'nts of expression by virtue of having tuned
tonalities.

It is plain, therefore, that a concert program played by
a military band, which is without certain brass-vvinlls and
wood-winds, and totally without stringed instruments and
tuned tympani, Tuust W judged and appreciated strictly by
the tonal beauty ami emotional expressiveness that is possible
from a band employing only a limited number of brass-wind
and wood-wind instruments, along with snare and big drums
or untiunMl tympani. That is to say, the music of one military
band playing a concert program from repertory must be eoni-
pared with, and judge<l by, the Tiiusic of another military band
in th<' same or similar kind of program, and not by that of
the great English bands or of the famous American concert
bands, such as Sonsa's, or of symphony orchestras.

•IiidgiMl from this standpoint of criticism, and compared
with other Canadian military bands which essay concert-hall
programs, the Band of the S.'jth Overseas Battalion nmy have
equals but it has no superior in the Dominion in playing

•iO



.MitiHtically a pro^rHni of genuinely popular concert nuwic.
Lifut. Dan Mooncy (the name recalls the fanioiiK Dan God-
frey of the Grenadier Guards) known that hiH audiences will

be '* mixed '*, containing some niendHTs of all classes, and
sensibly prepares really popular concert programs—music
wiiich is neither wholly vulgarized by noisy quicksteps,
iiiarehes, and connnon dance forms, nor wholly intellectuaiir.ed
by excerpts from symphonies, symphonic poems, Straussian
j)rograMniiatic compositions, and involved Wagnerian operas.
His musical menu, for concert-hall program, is neither all

roHst-beef and brea<l and butter, nor all pie and desert; but
an appetizing anil satisfying repast of courses in plain musical
solids, spiced with musical condiments, and topped-oiT with
musical delicacies. Moreover, Lieut. Mooney does not ruin
till* artistic proportions of his concert programs, as Sousa does,
by permitting the M'jth Bantl to play raucous quicksteps and
nuirehes in answer to vulgarly insistent encores. I know this,

ItecHUSe 1 heard the H5th Band in the following characteristic
concert program. Note its make-up as a program of hunan-
ized, light music au<l of music possessing aesthetic dignity,
but still humanized :

—

OONOEBT PROGRAM, 86TH BAND
iD—Remick Song-Hits (for full band, soloistB, and sections).

(2)—Home. Sweet Home The World Over (theme, with variations
as it would be played by bands of different European
countries. Full band).

• 3)—Two Little Bullfinches (imitation of bird-dii>.!u£ue, solo
phrases, runs, trills, shakes, etc. Coloratura mvisic for
clarinet and piccolo).

.14)—Solo for Baritone, "Maggie" (theme on air, "When you
and I were young, Maggie ", with variations in double-
tongueing).

1 5)—My Old Kentucky Home (theme on familiar air. Full band
with variations for solo cornets and clarinets and sec-
tions).

i6)—Robert Bruce (patriotic Scotch Selections. Full band, with
fugue imitations In the cadences for cornets, clarinets,

and baritone).

1 7)—From "Faust" (excerpts from Grand Opera. Full band,
soloists, and sections).

.<8)—From "Poet nnd Peasant" (Lighter excerpts in the grand
style. Full band, etc.)

•I 9)—Descriptive, Imitative—The Celestial Choir (orgfin-Iike en-
sem*2lc, imitations of Easter chimes, invitation to church.
Full band, soloists, and sections, and traps).

':10)—Potpourri—Broadway I^evlew (musical melange. Full band
and traps).

Finale—Patriotic—The Maple Leaf Forever. O Canada, God Save
The King.

•il
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I'hoiit six piii-,-s ill iidvain'c.

SIOL NA PEAR FEABAIL


